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" know there's no such person as Dracul a. You
Dracula &now it?

The Unassailable Crowns: Why Abbot
dy Reign Supreme as the Two Best
The | andscape of comedy is dotted
few have achieved the universal recognit
profound influence of Laurel & Har
two pairs, operating in slightly different eras
comedic methodologies, perfected t :
unparalleled chemistry, meticulously crafted cha
and |l asting cultural impact firmly essiadel rTsihs tihlke
comedic duos in the annals of entertajnmendt.  hi st
Laurel & Hardy, the pioneers of vis@atbbanda"siua
omized the "idiot and the know-it-all" dynamic, albeit with a 5 (LRI CRSIS O OIS R
uni que, endearing twist. Stan Laurel®"tVhe“ Priode
fuddl ednamhi lodten the instigator of ¢tHEdS H"h98Wyh
ivet®, was perfectly complemented by®“6ri'ver"*Har d
sei fmportant, yet ultimately hapless *7&%d'er ™ "Fh

. . 1318 Fine. Mess On
sl eowrn masterclass in escalating frustration an
tion. Ol Ilie' g wdxdad per ati sd moiueg nf ul gilzéiﬁ'qv'ges:ug:i:foeocft
the camera, and Stan's sl ow, c—onfusgwP!i,vlerl‘lpk;sn es.c
pitched wail or a mischievous grin web€ ¥rddSdodlel s
uni que interplay.
Their genius lay in their physical precision and
reography of their sl ap®nhidé¢ikfgomRowt i nes | i ke the
tat destruction in "Big Business" or the Sisyphe
ing a piano up a treacherous flight of stairs in
testament to their mastery of physical comedy. T

person

d Lau
1 Ti

brill




Conversely, Abbott t&y Corsd el dw' g edteterl y be
fined the doubl e acdcendhe omgke tihteia tuinmel es
I

rapfiidre dialogue oraodmphekl|l wordnfused per :
play; their humour mBdmomume dwds oam whi r |l wi nd
character, situatiosntamdidngsdh,e mpirodommuni c at
al most childlike, addealtatoinng hmpaniex, sdfetden
bet ween them, despiltiet ©d dli ei' 3t eromrsd taatti ons
exasperation. They itm@ahyscenaeped @atned i nstr
guf’;\ge barriers, mak'l'ﬁ]gi rthseelzrrgi nca(\)lmerda/utine, '
uni versally underst|1_).od and elov(?d,

S . . |rst.,st|a%i?astheg
solidifying their status asr%c?a I co.ns ;
. . vert%al coef‘y. lts " intri

and influencing generatlions, O Physi -
. impeccable tifming, and t

cal comedi ans. . .
tension between Bud's fi
\

paralleled mastery Dlii vyesibmag!| € omeuwtyi ne enc:
and rfaipried routines. gBmduAbbohe, ability to I
t he -tfaalski ng, cynicalcomeget cveldnéi alel purely
straight man, servetdy asf tlhh&ngpeadectBdyond '
for Lou Costello's Firmaait?'c,, tcheildlfiiklems an-c
BUD LOU
ABBO,IT‘“"COSTE”'O THE UNASSAI LAWIISE CRO
HOI'D"'AT

GHOS} were replete with similar routines where t
fusion ("A Peach of a Pair"), convoluted i
to monsters and ghosts. Their performances
l'ivery, making them kings of radio and the
What el evates these two duos above alll ot h
l'iance but their complementary perfection
Hardy perfected the art -birbhhei vuauiabdbnglhgc
creating characters whose inherent fl aws a
& Costell o perfected t he apratc eodf cthhaer avcetrebra li
play, |l everaging the power of | anguage and
chaos
Both duos also shared an undeniable, intri
performance. Their roles were so deeply in
out the other; their reactions, expression
appear al most symbiotic. They presented re
upon everyman and the naive dreaimet edLaur e
pragmatist and the innocent fool (Abbott &
with their consistent excellence, all owed
tions, proving its timelessness.
I n conclusion, while many comedic duos hayv
bott & Costello and Laurel & Hardy stand a
Hardy's genius in physical comedy, their e
their universal appeal solidified the powe
|l o's unparalleled mastery dhstedekdli verycka
their iconic "straight man/ funny man" dyna
Together, they represent the absolute pinn
distinct yet equally brilliant blueprints
spire |l aughter and influence comedians to

0 unassailable, testament to their enduring

ti me
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ABBOTT AND COSTELLO BI O

Abbott and Costello were an American comedy duo compose
medi ans Bud Abbott and Lou Costello/] whose work in radi
television made them the most popular comedy team of th
1950s, and-ptahae lingleedtai ners in the world during the Sec

ond World War. Their patter routine|"Who's on First?" i
one of the greatest comedy routines of all/l ti me, a vers
pears in their 1945 film The Naughty Nineties.

Abbott and Costello made their film debut in the 1940 c
Night in the Tropics. The following year, they appeared
service comedies: Buck Privates, I n the Navy, and Keep

They also appeared in the 1941 horror comedy film Hold

and went on to appear in several other horror comedi es,
bott and Costell o Meet Frankenstein|(1948), Abbott| and

the Killer, Boris Karl off (1949), Abbhant t and Cnet el | o M
Man (1951), Abbott and Costello Meet | ( nd Mr .
and Abbott and Costello Meet the Mum her fi
the duo include Pardon My Sarong, Wh 2§ oth 19
Time of Their Lives (1946), Buck Pri A”me (19
Screams (1949), and Abbott and Cost e i s (195
Burl esque

The two comedians had crossed paths , ‘rleviou
worked together in 1935 at the EIltin " Theate
Street in New York City. Their first | "rlesul t
l o's regular partner becoming ill, a/ stitut
Ot her performers in the show, includ wi f e,

permanent pairing The duo built an ng and
numerous burl esque sketches with Abb vii ous

and Costello as the dimwitted comic
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ABBOTT AND COSTELLO BI O CONT

Decades | ater, wheAmdAMg moe esihoWwes- regul
old theater 168 fereegi@hbdr mperfee) méus - wer
ther west on 42nd GCoete¢el ta'Asawy caudmetr he

rent | ocation, giaaeaxcibaabloenSi of | A®dnR i mn
bott and Costell o Bacei agalgepget oArmpi-e Au
pear to pull it Kitzel, El via AIlIl man,
The team's first k%lo%v%c'ra\él?loli)rBra%wn’ .Sh
Il as, therni| elton, Si d
cast was on The Ka't:e S mi h Our on
ra?k N?Is?n, Mart ha V
February 3, 1938. At érs , he Si mi -
. . %nd ena)é Venut, a. gsues
|l arities between t eilr Ob es ade’ i
) . .clﬁldeq ar)é rant , Fr a
di fficult for radi |'§ ner as orp-
h e ns?r?ws |?te S an
posed to stage audl%;elnlces o tel
them apart duefiinmee %ei'r rapid

repartee. As a reskién,NiCoss ewdho tblié eschow

ed a-phitgchhed, <c¢hi |l dainsnho uvnociecre,. doubl i ng as
"Who's on First?" awtsedffioist perc€ostell o,
formed for a nationasultaddiohiamidbe ncrl aye
the following montBILviTheAkl pman) . Nil es v
formed on the proghwmMiashaelguRay s al tern
for two years, whiyearms$switlandiagk Bi ngn
roles in a BroadwaBRPoyleoeue, The

Str

eets of Paris, tn. 1988w went through

After debuting thecheostwmapyroigmalmydi ng t h
The Abbott and CosClaildloesShidwf f asMatty Ma
Fred Allen's summeMalreeptlhcemaaok Meakin,
1940, Abbott and Clhoetmeé)] oFje®dnRidc h, Leit
Edgar Bergen and Clhatrdelieva/lrmcatredﬂcyen.
on The Chase and e srrquos . ers inec
1941. Two of thei l?| ms \2/ \ﬁ' Tth t
Harrl , HaI berg, F
Ghost and Buck Prlesateﬁﬁ.wgre
. n i ndl e, IIEddle Che
adapted for radio t%at year Hol d
Kknown’as Eddi e axwel |
That Ghost was pregenéed as g hal
. . tern, airtln Ragaw
hour adaptation onIAugusé1 é 94
L an :rln ddi é or man,
on Louella Parsons Hg I W0|\9|d .
) pr.o uc%r artin Gosch
Premiere, and Buck, Privates was
fects er? handl ed pri
presented on Lux ReldéodTgetaoﬁe as a
on-bBour adaptation on %cto%er 13,
1941. Their programnr®2947nedhénshow move
own weekly time slpothetfaotimayg NBC Bl ue N
October 8, 1942, wbhbthi Cameheili gtai-me on A
rettes as sponsor.al so hosniendutae 3cOhi | dr e
The Abbott and Cosct%(lhl% % %Vr?nrln 'The Abk
. . el l o B0V e S Show
comedy with mu5|caﬁ |n.terlud.Fs ?b
; ornl_ng?_r_ he *program
vocalists such as rBo.nnle aines
. cfblld v%%allst‘ Anna Ma
Ashl ey Eustis, the 3Itﬁa\. yt hm
. ~an chil'd” announcer Jo
Boys, Skinnay Enn'@l Marilyn Max- .
cGover.n: I t i ni shed
well and the Les Bfé(igr Singers) .



ABBOTT AND COBHEOECDQNTI NUED

I n 1940, Universal Studios signed them One |
Tropics starring Allan Jones and Nancy supp
bott and Costello stole the picture wit ev sic r
"Who's on First ®'i.ctlirgenecdo nttor aec tt,wat hei rf secon uck
Privates (1941), direc—stteadrrbiyngAr'ItwarAﬂ.d1rbe’vm1a81i

ters, was a massive hit, earning $4 milli n x off
Abbott and Costello as stars.

Their next film was a haunted house comedy, i el ;
Privates was so successful that the studio d del a
team could hastily film and release a second comed
(194219t,arcroed crooner Dick Powell and the Andr'e “S1 sters, ¢
ougrossed Buck Privates. Loew's Criterion in M was
a.m. to oblige over 49,000 customers during th s fir.
Oh, Charlie went back into production to aturi
Sisters and Ted Lewis. The film was even ed Ho
(1941). The duo next appeared in Ride '"Em Cowboy (1941), w
but its release was delayed so they colt ;o thir
Keep "Em Flying (1941). This was their cted
of their 1941 films were big hits, and tell o
third biggest box office attraction in 1941
Uni ver sal | oaned-Goh d vihaeyaern tfoo rMeat rnousi c a

Rio Rita (1942). During filming Abbott ad t h
prints set in concrete at what was thet i nese
at Universal they made Pardon My Saron of of
l and movies; and Who Dowstltry.(1942),

I'n 1942, exhibitors voted them the top rs in
their earnings for the fiscal -dayrt oven team
during the summer of 1942 to promote a ds. T
Department credited them with $85 mil] :

After the tour the team starred in It Ain't Hay (1943), fr
Runyon; and Hit the I ce (1943).

Costell o was stricken with rheumatic fever upon his return
tour of army bases in March 1943 and was bedridden for app
mont hs. On November 4, 1943, the same day that Costelll o re;
after-yaaonbéiatus due to his illness, his infant son Lou Jr
"Butch" and born November 6, 1942) died in an accidental d
family's swimming pool. Maxene Andrews remembers visijting
sisters Patty and LaVerne during his illness, and remember
demeanor changed after the tragic |l oss | of his son, recalld.@i
as foming and as warm...He seemed to anger easily...there
ence in his attitude"

After Costello recovered, the duo returned to MGM for Lost
(1944) then were back at Universal- for I n Society (1944),
Eds (1945) and The Naughty Nineties (1945). Their thijird an

MGM was Abbott and Costello in Hollywood (1945).



ABBOTT AND COBHEOECDQNTI NUED

In 1945, a rift developed when Abbott
had been fired by Costello. Costello r
except when performing. The foll owing
(Little Giant and The Time of Their Li
as separate characters rather than as
sult of the tensions between them, plu
cent films had not performed as well a
solved the rift when he suggested nam
foundation for underprivileged childre
Foundation." The facility opened in 19
Heights district of Los Angel es.

Abbott and Costello reunited as a team
(1947), a sequel to their 1941 hit. I n
Gap (1947) they were supported by Mar|j
new contract with Universal which allo
outside of their studio contract. The
High (1948), was -lisnhributed by Eagl e
The team's next film, Abbott and Coste
cestarring Bela Lugosi and Lon Chaney J
revitalized the duo's careers. 't was
(1948), an adaptation of a Cole Porter

They foll owed with Africa Screams (194
independent company which was released

Back at Universal, they returned to ho
Costell o Meet the Killer, Boris Karl of
The pair was sidelined again for sever
fered a relapse of rheumatic fever. Th
Abbott and Costello in the Foreign Leg
foll owing year in Abbott and Costello
then Comin' Round the Mountain (1952),
Their first color film, Jack and the B
pendent production distributed by Warn
in Alaska (1952) back at Universal, th
col or movie, Abbott and Cost-ell o Meet
starring Charles Laughton, which was a
Bros.
At Universal, they starred in Abbott a
and Abbott and Costello Meet Dr. Jekyl
were forced to withdraw from Fireman S
Costello"s il health, and were repl ac
and Buddy Hackett along with Spike Jon
Their I ast two films for Universal wer
,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, Keystone Kops (1955) and Abbott and Co
(1955) . In 1956, they appeared in thei
Wit h Me, Henry, an independent product

ed Artists.

I'n January 1951, Abbott and Costell o |
hosts of The Colgate Comedy Hour on NB
tin and Lewis were among the others.)
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ABBOTT AND COBSEOECDQNTI NUED

(Parke Levy, a writer, told Jordan R. Young, the aui

Rad
mat
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I n
t he
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Abb
Vi e
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of
VOoi

io and TV's Golden Age, that he was stunned to |
erial.)

1952, Abbott and Costello sued Universal for bre;
pped the comedy team in 1955 after they could nof
ernal Revenue Service charged them for back taxe:
ir assets, including the rights to most of their

1956, they made one independent film, Dance with
evision program This |Is Your Life, then formally
sly published 1959 autobiography, My Wicked, Wi c|
ed the breakup. Flynn, a chronic practical joker
his house for dinner, and afterwards, he commenc
ned out-comme bpothmaoglraphy. While Flynn pretended tc
h bl amed the other for the film's substitution.

his |l ast years, Costello made about ten solo app
old routines without Abpoth. LEssVebhe, panfioampd.
GE Theater and Wagon Train. On March 3, 1959, no!
Foot Bride of Candy Rock, he died of a heart att,;

ott attempted a comeback in 1960 with Candy Cand,]
ws, Abbott quit, saying, "No one could ever 1live
e on an episode of General Electric Theater in 1
15®8i Afuve Abbott and Costel-Barkbaraoo@aesimaldleoby dhaa
ced by Stan I rwin. Bud Abbott died of cancer on |,

=
%
=
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2z
24 25
Across Down
1 Computing language - world's 1 Rider's garment (8)
most populous island (4)
2 | present this to you! (5)
3 Long key (5,3)
4 Zigzag-edged cutters (7,6)

9 Cinema or restaurant for motorists
(5-2)

10

n

12

14

17

19

22

23

24

25

Gas in layer (5)
Interweave (5)

(Payment) as goods or services,
rather than money (2,4)

Mug shot collection (6,7)
Satisfy (thirst) (6)
MNothing at all (5)
Proclaim the glory of (5)
Flying staff (7)

Complete disbeliever (8)

Tax (4)

wn

Sleeveless overgarment (5)

Chocolate treat - trainee girl
guide? (7)

7 Great Barrier ledge? (4)

Baclkbone (6)

13 | almost forgot to say (2,3,3)
15 Budapest stew? (7)

16 Reptile (6)

18 Of birth (5)

20 Prodigious (5)

21 Evil (4)
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Ri de Em Cowboy iWilal oughby and Duke soon ru
1942 film starrinlgndih&n maiden inside the te
comedy team of Abploump and unattractive. The
and Costell o, DicRBRudF®rmaanch that Anne and Bo
Anne Gwynne, Johngiyven jobs by the foreman,
Ma c k Brown, E!Ia X#%%ggéﬁcedes and begins to
ald (in her first Pl moap; . :
W%ys o] cowboy I ife, while
pearance), Samuel . .
. are still menaced by the 1In
Hi nds, Douglas Dum- . .
. . §%0|des that Bob has improv
brill e, Morris Ank.o um .
hi on their team at the st
and directed by ArtFur
. . Unfortunately a gambler, Ac
Lubi n. The film focuses .
ma$? Ffarge bets against the
on Abbott and Cost.e o ag .
kld?aQ ob and Al abam. Wil/l
they play the ro'fnoittwﬁgly come to the res
peanut vendors on I%e .
. ning from the I ndians, and
run from their boss De - . ;
. r?deo in time Bob, finally
spite their | ack 0 .
" . bronco | ong enough to win t
knowl edge in the tr@de .
t he et iobs as %% %%n% catch up to Willoug
y 9 J . _hiy byide hurws out to be D
e ranch. The film is set 1 n the est.
esre ld fi nbge swte st ern no vEélllsa, ﬁ# rtozngceor ald, bnoher T
who 'fi | ~s ﬁeveral rxles as
hel |, has never set got _Ln, t 3 WFﬁt' .
. the hancp. t ﬁ_open|ng r
r article has eXpOS?odEo'slo%%t gﬂ E%me A
d his image is suffﬁb}pg nggyéFPofhbtflﬁ
to make an appearangd af g lpigolsl dfdgyeg &I
rodeo to bolster h|§ |w pe.. ? a,steér
. . . . aﬁ e in Ee bHs,_as the
while he is riding g BOFsp REOT2Yai8nito the
Not knowing what to Qo a cowéir Anne
. er émeloyﬁ S ,h%ergct pl ayf
mes to his rescue and saves (S I e y
ing the steer. The film also introduced th
. A [ Dick F )
he rescue, she is |Tgéhed ﬁ%H”QaHXBt'C oran
S b e.son ecame a fav
and | oses her chancg to o talﬂ tﬁe
Ci g Al t h h Bob asedrop F fr ﬁhanges t hat
b € oug ° th%mgeﬁvgsu P.?wéroKi%ation
becomes angry due to I's city slic r of -
sonality and returndusbchbrniimbhRres' wedadetaged
Ar|zoga. Bog fo'IOWﬁehSDrWEEHHEhFoDPPﬁg, "Cr a
9 gme” s, and actual LY pPRARNGhAPY E8sPE&ii1o ent
owboy "peace and quiet", only to
e, Willoughby and Dbkeaaswcuvendbns af bizarre
o. They are EOL VerhiﬁSOdEﬁtcswsbp w8 8 :aAfuiglumset d
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OLLI'E: (His smile vanishes, replaced by a | ook «
at Stan) His name is Who! Are you being deliber:
STAN: (Wringing his hands) No, Oliver! I just wq

" m very particular about names.

OLLI'E: (Takes a deep, shuddering breath) Very we
man on second base, his name is "What"!

STAN: (His jaw drops slightly) What ?!
OLLI E: (Exasperated) Yes, What! What's on secon(

STAN: (Confused frown) | asked what's on second!
OLLI'E: (Throws his hands wup in despair) And | t ¢
STAN: (Near tears, | ooking to the heavens) So,
points a trembling finger) But who is on first,

OLLI'E: (His tie is now thoroughly disheveled, he
utter defeat) Well, here's another fine mess yol

Why 1t Would Endure

A Laurel and Hardy "Who's on First?" wouldn't
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shakeabl e, endearing bewilderment. And |like all
a glare, and the beloved catchphrase t heantd ipnegr f"ef
mes s .
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VI VI EN OAKLAND

She retired from acting i
Sher man Oaks, California.
years |l ater and was burie
Pines Crematory.

Partial filmography
Destiny (1915)

Madonna of the Streets (
The Rainbow Trail (1925)
The Teaser (1925)

Wi fe Tamers (1926)

Tony Runs Wild (1926)

Al ong Came Auntie (1926)
Mighty Like a Moose (192

Vivien Oakland (born Vi\wiagn |Rutwh t AnBeab-i es (1926
sen; May iAbguks8983, 1958

an American actress best)R Iglﬁe\ﬁrg f(f’rel,terred (1926
work in comedies in HoIIvameondelMlarNahe(lQZ?)
1920s and 1930s, most tably wi t
Hal Roach Studi os. Oaklanaleappeareé1 Weep (1927)
157 films between 1915 d&mal®295bm's Cabin (1927)

Born Vivian Ruth Ander s éaMedidn n$1arBiFFr|asn(1927)

cisco, Californi , She the gzt f
Nor wegian i mmigrants Edwar(!: Xvn(Pe 19928%

a
a

and Anna Marthine OIsenThH!erMasnlblm Hpd'bl es (1928

names were Edward, Herbel'rhat(ré®61‘vlyH&b\§fe h(elgzg)

bart), and Edna. She was one half

vaudeville team "The OakKlh&ndi®est édhse” Pl ace and
with her younger sister Ednpg.. Wheq4athe's (1929)
performed in motion pictures as Dagmar

Oakland. After the 1906 Pedsom@adniddiysdd930)

earthquake, Anna Andersefhe & WirbUWra Girl (1930
since 1898, moved the family to Oakl and,

California. In 1917, shéagm&r Piagd (48380
John T. (M@R®BYWWak! and
performed on Broadway and with the

Ziegfeld Follies.

She supported Laurel and Hardy on sev-
eral occasions, and sometimes played the
wi fe of Edgar Kennedy and Leon Errol in
their series of short films. She played
mostly bit roles in feature films in the
1940s before making her | ast film, an Er -

rol comedy, in 1951,




VI VI EN OAKLAND

The Matri moni al Bed (19§%%uld
Oh Sail or Behave

Wives Wor k? (193
(1930) Amat eur Crook (1937)
A Lady Surrenders (1930b0uble Danger (1938)

Many a Slip (1931) Rebel |l i ous Daughters (1
Gol d Dust Gertie (1931)Slander House (1938)
A House Divided (1931) A Chump at Oxford (1940

(1931) pop Al ways Pays (1940)
Cock of the Air (1932)

The Tenderfoot (1932)

The Age for Love

The Man in the Trunk (1
Laugh Your Blues Away (
Secrets of the French Pq%%c%ig}gﬁﬁ% Dared (194.

Scram! (1932) The Man Who Wal ked Al on
They Just Had to Get Mabﬁb%d(&b%%§)

Nei ghbors' Wives (1933)Night
Merry Wi ves of Reno (19%%%00
The Defense Rests (1934)3unChy
Money Means Nothing (1934)
Rendezvous at Midnight (1935)

and Day (1946)
Squad (1950)
Pancho (1951)

Star of Midnight (1935)
Keystone Hotel (1935)
Lady Luck (1936)

Way Out West (1937)
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BELA LUGOSI

Lugosi | earned that von Montagh and a female fri
York City, which was the | ast he heard of her.

Lugosi took his place in Hollywood society and s
resident Beatr i c(el 8VloBo3ddriulfofw Wefe kasr chi t ect Charl es
27, 1929. Weeks subsequently filed for divorce o
citing actress Clara Bow as the "other woman", a
and the key to her safe deposit box away from he
and dancing with other men at social gatherings.
1929. 17 months | ater, Weeks died at age 34 from
any money from her estate.

On June 26, 1931, Lugosi became a nat wreadri & eldu-Un
gosi ma fyreiaaldd 212i | (184980 bé& daughter of Hungari an

Hol |l ywood. Lillian's father was against her marr
nancial difficulties at the time. The couple elo
ried for 20 years and had a son, Bela G. Lugosi,
and sevgmaqrdeati | dren, although he did not live |
Lugosi and his family vacationed on their | akesh
called Elsinore), on several | ots between 1944 a
properties and Lugosi frequented the health spa
Naval and Military School in Lake EIlsinore, and
were touring.

After al most separating in 1944, Lillian and Bel
cause of Bela's excessive drinking and-thime jehl a
an assistant to actor Brian Donlevy on Donlevy's
ment . Lillian obtained custody of their son Bel a
the police and threatened to commit suicide. Whe
nied making the call. Lillian married Brian Donl
In 1955, Lugosi married Hope Lininger, his fifth
fan. While he was in the hospital for his drug a
would sign "A dash of Hope". Although they i scu
death in 1956.

At age 73, Lugosi died of a heart attack on Augu
apartment while taking a nap. His wife discovere
ing According to the medical examiner, he died
t hat Lugosi was clutching the script for The Fin
of his death is not true.

Lugosi was buried wearing a Dracula cape, his fu
Cemetery in Culver City, California. Contrary to
ied in his cloak; Bela G. Lugosi confirmed on nu
that he and his mother, Lillia - i si
that it is what his father wou
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The brass bell above the Weddr, afhisbhbotnt' t& a | i bra

Costell o Antiquarian Bo dkoso keshhionpe d biotosk sf aamiel -or gan

iar welcome as the morniincgs,swmmotf itlhteerleadvs of t he

hrough the dusty Wlndows a}strlunbgoeldonhqs
hadows across -b«»uvmzdsvlf Ie er

of "what

mes that seemed to reach owarc£ t. h

he Their

ers.

ng .f

templ es
he had come t
< t"t l.e shop
oBu n_eAabrblpyt tthre

Rl Y T8 i 1 d

d
aemi cs, an
§
h

o . . ac .
eiling like literary skyscr
. o’per a
ooked up from his Iedgerhe a%a
-ri mmed spectacles as he cwatghe
ness partner Lou Costell €o tetC
. 1 % o' rst.editi
gani ze a particularly precarl

torian novels that threatenedSp t eaitr ac(r:]offe
mo me n t 4 e 6% h'o%w tohpepy % a% manyage

desplte Lou' creative ap
"Lou for |l ove of alnmentthat's holy, ease tel
me you're not try!ng to_l_ahlphb qeltlze n’i)ehdo by_, an
t he ol our of their spi a a|nb S| d
. . mb'er t
his oi ce

, I
0 e
c 9 a4
carryin t he ear of> g 4 detr |
v . yrng A ydqt)ack i n & bu
who had witnessed far too ma y, .of  hi r
s
o

-0 c n

(7]

t he

a
at hadS spe er
ner u t

conventional org[ehnr|zat|o[rhe m h
ods ver the years.

=}

boxes.
Cpstello pewxsehd mi d hi ¢k, ?Ium%emtnerton' Abbott
Dickens bal anced precar|ou]sly hIS puhd

" . h'e er" h 't Ypoxes.
hands. No, no, Bud, | rﬁlNongouwun the ebto i c
weight. See, the heavy ones n} P
tom, and the |light ones Tdoee oeri dteor|d.y IWtomsanl iwkeev ed d
building a pyramid, but gwiatthe foud dkys ailn sotweeadd Abbot t
of rocks. " from her ar ms. "Nonsense,

"That's not how IibrarietshrV\(/eoe buL} I .m not hglple
you Iove y 'shop again. I




THE MAP I N TNE MARGI

bookstore where my | ate husband

proposed to me, backMrisn. 1Peesmbert on, " Abbott said,
vol ume with the reverence of

Cos.tello had abandondeedrsht'osodpytrhaem'vdalue of knowl ec

p_rOJeCt and wngIed poavpeerr taondheilnpk. "These are be:

with the remaining anexneSs.... "What's

in here, Mr s . Pemberton? Feels 1ike

you've got the enti rMrsgncRecmboeprateodn as mi | ed sadly.

Britannica in this oSnal . d that books were the ¢l oc

. mortality that humans coul d

Close, dear. These Iaireevetdhethbaot‘)kass long as someor

C

from my husband®s Stvs}"odryd's,|'|ethWeaSauathor was still
professor of historywat «Col umbia for

f orsteyven years, and he  never met _
a book he didn't wanGosttoelolwn .reafurenred with a ste:
he passed | ast mont hwhijch ehael ipzreeds eent ed t o Mrs. P

simply don't have r ofoln® Uroirshaitihadtf woul d have beer
them in my apartmentat e ftonrousgehnrtvi ng champagne to

perhaps you gentl emeynOUniggoht Mres. P. Earl Grey, t\
interested in purchayi ngo tthheer cupsiede ct-o make. "
tion." "Thank you, dear. You're ver.
Abbott's eyes it upagoiht teheentPianuted € Ui s exami nat
llar gleam that appeareed Wheneyfi ng mental notes
he sensed a potentialgy, s Ogfpigt abalre et demand for
acquisition. Professv\pars CroelalcehFitn'O”isnto the second
were often g°|dm'n?sfifnogrer%nte'nqcuoaurn't'ered somet hinog
an !:)ook dealer§, fl|we.eddg.eV\6I tphe t"wel eBn aC 3% ography of
demlc.texts, f'rSt.ead'ttr'eoa”tsi’sea”odn the€di eval archit
occasional manuscrlpvto|tuhn:flet CPWnldd in cracked browtr
fetch a handsome prigCe e 0y thgyed that the titl e
right collector.

"'"The Maritime Adventures of
©Of course, Mrs. Penmeystiongg ¥y Appbott read al ot
don'"t you have a seatywhjid,e, Lgoou| danldettering. “pul
I take a |l ook at what: youy{Ver brioguwght with this or
us? Lou, put the kettle on. "m sur e
Mrs. Pemberton woul dMraSpp rPeecnibaetret on | ooked up fror
some tea. " interest. "Oh, that old thincg

an estate sale in Connecticut
As Costgllo bustl ed yoefafrstoaV\bfior.d Heh® aid it was proC
§ma|| kitchenette they shafe oSt &/na&%d never sol d
in the back of the s;hopy,q AbDbrost,t ;bies age than its
gan carefully removing books from
the first box. The cPbIbogtctt jOoPne Nyeads tihpe. book caref
pressivebouredtwelrumeBr bhhtl e pages and the musty
European history, seWeCragdestisipsegnt i n various atti
edition works on thelhemetréxtanvacs vpirji nted in the -
War, and what appearfeddc e oc opmmegn ntect eneimdt iry pub-
complete set of Gi bbloncast i"ofhpse, Hpinsd. as he flipped
tory of the Decline Naendc Ofualid seefe ttpheat it was i nde
Roman Empire" in priSsofitnSe. cfonldlieed with tales of
tion. ports and encounters with pir

"Your husband had excell ent taste,
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I't was when he reached awprhoxeixnatteelmentthe "Bud, do
mi ddl e of the book that nmecamet?hiWeg ccoaud gdhtbe r i ch!
his eye. Tucked bet ween cpaudeds ble2 7 iacrhd alnxdg f amous'!
was what appeared to be..as po'wecdowon pLaOrChFIrSt, W

ment, yellowed with age rr?arbdifs aq.letdnenetverallt coul

ti mes. Abbott's heart goehpeone bea‘déa\‘.j1 Io'fttalejoke,
faster as he carefully extrac ted the document

and unfolded it on the cdntidr COU|d be the real
" " . ".Come k_ at th
Lou, "he call ed, hi s votlaclel’tlghht \Ay\éltr}h 'ntke'has
ment . Come here. You nelendtthat eld rb'ook This is
Costello hurried over, sftrioim ah aliditng hao pdi sThriasg i s

from hmaskitre@ duti es. "Wh,@t}bdt ihtadBtuod?admit t hat
You | ook | ike you've s eem 2 mgarbocer"talnly appear e

"Better than a ghost, Loqw.alldok oaft tthhei sp.a'r c hment

The parchment, when fuIIthSEthol:;J' dcgfj?z;!ltniem?ngg'

i
veal ed it seidfr atwn bra pa hTén !
ous syn]bo S and not at
aper was covered with |ntr|c|at s t

) d t at Id ‘be unus
a coastline dotted aII nds,
ss roses indicating Nthsr.ecPtemobm,rtaomd, vaArbib-ott
ymbol s that appear eme tnee emlartko sdpescciufsisc t he t e
ions. But what mademnaMdbbcootutl'ds ppoulesng i al Iy be
en was the text writtot emakien sfuardee dy obur overc ei v e

cross the top of thentmap: c'olfHe cTtriwen.dnd

ate Chart of the Trenaes IedeOfI yc%pom%'nwaved

Bl ackwood, Hidden i.ngpt he (V&dr, s0%f QUi ame he
1846." and that's exactly what

h
r
|
Il o's eyes widened fasndhd nl eahmoesde ibno ofkosr ias yo
i
a
t

o o C o @
-0 X oo »m

—
()

r look. "ls that thaatvel | tohviendk tihte jisd?e"™a of hi

. . , advent.ure He was
ou think it's a trea]sure ma Py tthen yes,

s exact |l what it IShorers treas’ure hun
Y Ilghted hi m."

i t,ement,
fSang

O
o wn
(%)
(¢}

"
t h

Mr
r o
co

Ab
e X
ge
y o
un

Q -+
—
- <

Pemberton, drawn by o'trfexl a
from her chair andlapp 3% hetci1 tnhk
er. "What have you fo , ys?"

of con

> O -
—_

i S i she said firm
tt showed her the watchl quatsh hertreasur

i
) . u,l
e55|on shifted from m| uddd L&rhIOSCIatJ J)bean’? | t
ne amazement . . ung berto
husband ever m ntloyn dmlng anything
ual in this book?" After Mrs. Pemberton had
ookfher c}oook coIIectlon a
a I—? adgaln soon, Abbo
gathems,ke hves wd;th t he
n’ co#nnt ebetweer tahem The
ver ef d h b of
‘s hi d, casd the shop
nd tsheemfe % Lt r]n'gak tdhe Cpta'rchm
ions ©be e
rytH'iSng,"" Costello said, brea

. |l ed over them, "what
Costell o was practlcally bounc ng on his 'toes

C C >3T T © unonu
nw - c - O

The el derly woman s
"No, never. But the
many books that 1 d
them all cover to c
buying collections
ed by other acqui si
properly examine ev
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was studying thgeyomanPad NclofnMtilnYered Abbott toc
a magnifying gl aS;S; ks ofpX M Nehel & r st pl ace
details. "Well , (fhigrsphte W€ ch&%e alstemie%ri t ha
t where this is {Supp0ys €dytt & oP&e TohEe of t he

ine looks | ike iapppCoU!l dyagbge eSy0eme made.
along the Eastern seaboard, but

be certain WlthouqtlIdorl'ngghts'omeAbbeOtt said sl
" hypothetically, that we dec

gate this map. What woul d
h schmesearchstepcpo-stello sald
i

rch,
his hand dismissively. This 1is
e
e

r map, Bud. Youcoo‘sotne'|°re'ssefa""r‘3ceh"t up 'ikf
r maps, you folQhdw Stthmans. MOy i gnedt- Real I'y?
, you get some dHWoweQINS i degy NPeti t?

f those fancy metialpy detng&Gtderi ng considerir
, and you go f i ngd ftiheg etprceea stur e. "

we can't just drrogk adyV e royktalyi NOEigansk step: we
sing after what yhieghet tbhg sa pWialce is. You' re
se. We have & nbgusgiefoeysrsapthdy falbnd: al | t hat
ilities You can figure out where tt
responsibilitiesSMPWOsSedydd rés o'n
i r Tuesdayaptpo t/to onko dfdoefd ," %2l r eady men
novel s
sor Wil
ue abou
but never makes an offer. And that
guy wit t he beé'rTJ1ecno_H{Ves PjaC Kg WePr yt he shop,
week to ask if weeha% e dony th@RdksSays 'Gone_
UFOs, which we d"'o“ntt'”gandBa\A‘Fhkl JMphen We're Ri
ws we don't, buthire the fe F<® s K'i ng
"We can't just abandon the

had to concede "twWhat nptohtepi r| tCuss thooM- | | ke we'
e was not exactltyynteV ehrewhee | Minndd .i f this tree
op provided themyowi'tth nad eno dkenset shop anymor e
, but it was harddelpye ntdheen ttihyr iweianl & heyn.- We car
se he had envi siwonredd wheuy trhaerYe books from
opened their dooarissns, maybe open a chain ¢

es," Costello c®Vti'wudW®l ofarChitwg "
theme, "when waashbtohte Ifaosutn dt ihmemsvwe® f caught
real adventure? pWhen wveanst htuhs€ alsanftdespi te hi

t
Ut neverjnbguyished N¥elfheirfeth-ce materi al s
i ams st OnPeSe dby "Ormh ghiisd &YeSasonabl e. /
the prijcgee nofi fourt hGi Viiolc aWaron, t her

time we did something neaxCiiotni ntGo,waSrddMec-auti on. Ther

t hing
books
whet he
jacket
dol I ar

Abbott
genuin
mi ght

braine

that didn"t i nvolhviengd wsntdiemd aofify calpdpeal i ng
and arguing withygfcusetagoymenrgs baebhoiuntd t heir r ot
rra first editiomgwijitnhy ean ttoorryn athudstdeal i ng v
i's worth -ffiife y cdyosltloanfesr sori nf fratvwwour of a ge
s?" ture.

l ooked at his paretthenfe, dSo€ esionfe trhe€s ear ch fi
e enthusiasm in shaijsd €yiensal Ilyou " | f | can i de
be i mpractical andd prrionnde stoOmeh anries-t ori cal e\
d schemes, but he was also the one
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tain Ezra Blackwood was faulr ecaolmppgrisscoom whid h histo
mi ght have actually hiddmeant cthr eaa sSswerce i sooomeo-f t he No
where, then maybe we carspekicddussaltlaykiamg aa ea near

trip to investigate." known for its treacherous
"How |l ong will that taks,)h"|pwrecks.
. When, Abbott resented his
"Give me a week. Maybe two. " , P )
partner's reaction was pr
i 2
Costello groaned dramatl.,clalklnyeW qu. eoeS Sllo e xc
Bud, by the time you flntl etsheahrchl g
. Wi pa kne
someone else might find th t eqs.ur e h,)e,,se
. ) . do | e'ave
things -apeastimee.
. . " I
"Lou, if this treasure has0 bdee0 S|tt|ngi[]uv§r;[erb—ecau
. . Wads rea do n mean the
eve it is for over a hunf rehd atnd sevent.y
. . I t he reasure’ i’s rea,l ,
years, | think it can wai,t a.l_nh two weeks.
it apls over~'a hu
Over the next ten days, oAtﬂbotTthetHraenvdsh:iam)seelcfould
into research with the dedi cSatoiroms , o fe radsa moyno h wdrebveer
working on his doctoral fdacstsoerrst actoiudnd. htheve al t er e
spent hours at the New Moron.Public Library,
poring over marlt!me reco d’s,., Csoh el_r?an'c'ountered,
fests, and historical accoutnts of Pigracy, (an
. . sitting there waiting for
privateering along the ﬁserlcan cogast. i.n he
. . ackwood %Jurled. t'.” Come
mitineteenth century. He corESL{It(? nauyt,i -
or S, ha could happen?
cal charts, compared co stINl nes, & d 'eve
o .No.rt Carolina, w do
reached out to several mariti,me i stori_ans at .
. . . some fres air ‘and sunshi
Col umbia University. .
thing, we come back and r
What he discovered was Wbatnhd esmocroeurha gnigng we' re set
gnd troubling. Captain Ezbrbotqlahckwotood ahdamdlt t hat
indeed been a real person, meerrChwats Saappleoarling
who had operated al ong thne EfansctreergnSISHe confiniﬁ
board in the 1840s. Howevegr th h i tgory cal
endi sodme |me outdoo
record suggested that Blapckw (f
) mus ) ol.d book
involved in some questlonlvbl ct V|t|es in-
cluding possible smuggling and at | east one
documented case of what "nmWhgaht acbhoaurti ttahbkel yshop?" Ab
be called "aggressive salowdgle foepedr atiisonmse"'si st ance
against ships in dlstres.swe. close it for a cou
More intriguingly, Abbottthef omimdloav rseaws p1egg- we' re t
per account from 1847 deshdrnigbi nOgurt hhee gniyl satre -cust om
rious disappearance of Blhewgk wilooond tandveHils maybe t
ship, the "Salty Sar ah, "absoounhie whoew ee sosfefnttirad our b
cpastdof Nort h Cf:rollIna.AbTbhoet,[arlt|cklbeed m&N - he ma p
tlone. rumourz t at.BlacfngvyooqI]thasqraeteons a_nld det
carrying a su stantlfa caorngeo[hqnggo atnqtfs'th'at s
Verdco'ﬂs’ Eaﬁmﬁnt grl%e eh'e9 © tsh np"f'n“re %'htellec
9:30 s that a een eb']}’e”‘t% roama‘%e(aic "Wotion o
Znigtatlon owner just ehaoprself} Swas aipaneI"’X/r'the ap

mystery, but he found him
The coastline depicted iarbotuhte tnhaep ,p oasfstiedi ldarye-of
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tination. "And if we don't find the -
AL right, " he said fepaddyro " w&ded di0sthitssivel:
Costello let out a whoddM&fr §alyl ¥ hmitce camping e
probably startled everypcysdomey &dddhddr morning
a t Hrlececk radius. "Realllg\ygeWe'th&i"®Tented SUV wi:
ally going to do this?3hq supplies and set out f.
"We're really going todfidiovg h§aut lBuwasyepldgpasant, -
it properly. We plan thket¢hgpngianerayyymn |l andsc
we bring the right equRe@mestlVvanidaweand Virginia
approach this like a lieyg ttilhhamet @artchaaefol-at, sand
l ogical investigation,Bamks.like a couple of

weekend treasure hunte-fﬁseiwritihn,{n,ettaﬂe Bl ackbeard'

detectors and dr eams otfw_éataosryy mt?d‘ielydi"ng that | ook
"Absolutely,"” Costell oC@llefeliCt § hou@meti me in th
Abbott suspected his phg@mesi gnidfeifGantly updated
tion of "properly" mightweatthered imgan fijn his six;
cantly from his own. Murphy (though Abbott susp

of a nickname than an off i
ew days wereya; ywhiygd wiindg oft enthusias
n. Abboll o resgaldsy fde hiesds

i
o the North Carolina coast,
d them a room at aTrlsGiyYr & nhumteggirs, eh?" Ca
t
t

The
pr
ro
bo
Ca
€q
i n

(¢
x
—
o —

eras, and comdH¥ eiem9d at hgiskt Gui pment wit
they would neWe g&t & hfegw of those eve
stigation. Costell®0 hemahampty, but every o
i mself into theWRials&, ofomeqnue rfiingds somet
equi pment with thRo¥shthawse asghy ofargticul ar a

d preparing for summgdt € adMPowed him the map,
s metal detectMan’' s &pageWipepyd with ge

struggling thegagh the dopd Pdmned, " ca
hop with several Jdargg box®esr s T®Preal ol d
ine models, guaggamntgedaitic. TMdIdt of the m
ure up to six feejtgypdergd oupdy "were drawn

ou we don't even kn®Wwe iwWha'he ngwealsuseen the o
ried. 1t could betheawy@hkn. i nt hi £are lpgoks |
ins 8f a build9MgOonNgrwho knew what they

us shovel s " D®iY%khxe®CO0Ghipee the area
ghts, camping géé"ﬂt’aiar{‘dMLPrlnp?h)Pfstudied the
rancy GPS thingsg spciweg dioe tc dLdt 1 ine with
lost. anywhere along here, reall"
Abbott examined the piflaverfchanugpmentl ot over th
ixture of admi¥ia?n.ond &\l epment . .. what

cern. "How much did aldrethikearnst®30o might be un

) what was under water might
"Don't worry about it. | put it on the

shop's credit card. Whehhate §iwhat hle was afraid -

treasure, we'l/ pay it--@th’-an@aﬁtta{ilﬁ I\hu’"rvg?hy cont
plenty left over."
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few spots that haven't dhianageddymuwedh.heRr.o'-
tected areas, places Whe.rActtuhaeII%,eog'_roahphytrls

easure
stablg.BIf I W\(jvredyoui llhdat arktI N N A o8
aroun uxton oods. t'eS 1 hh&s plredttyt rr&urctyou don
t h same for the | ast couple hun red year s,

e
and it matches the gener'aVNeldhapwe' dfe whdtng to fin
u

‘"ve got on this map."rheir second day was mor e

He gave them detail ed diCaepdtaiioinsMutrg hsye sersallggest i
cations that might matScehriche olnarfdrearaksea around

I o
shown on the map, al ong twimeh faodwisde tdhmduthad r ema
tides, weather conditionfsor aredtiugdels . .r el[guel d-andsc
tions regarding metal detheec tmMapg MO de ex coasved -y, wit
tion. tures that corresponded t
) par chmen i
One more thing," Captain Mu phy ‘'said as
they prepared to | eave. I"tyoMmasph ooss tied | oarwhfoy made
out there The Outer Barckosv edayn bHd sd anedearlowdset ect o
if you don't know what you'nreeard®i ncd.usgwedderf ol d
storms, shifting sands, frroiughc drrrieamtgd . e,. jausd as d
that's not even counti ncgdthe hegc dlegwinl «liiigiged .ng, a
We've got everything frdmewiludcmoreseesd tao met al bo
alligators out there." still intact.
“Alligators?" Costello s'qllhdaskdds. i t!" Costello sh
hole they had dug,. "We fo
"Just a few. Probably won't bother you if you

don't bother them. Probdpbytt was more cautious,

i i box and examining it in t
The!r first day of gearcltttlrb\,gaswacﬁ ebaortlrS/ ?oxlhd',lam'ade
rating and frustrating. aAV\fa edbyW'dtehcatdhees' of moi st u

met al detectors and COp'f|naO|f| ytnneanrgfgpe'd heypry it
explored several Iocatlosnasnkthat seemed t

match the | andmarks depicted in the ol d

chart. They found pl ent yl nosfi dge ttahle oPOwjxe cmesr e sever
bottle caps, fishing | urdeosubtcedilnys ffniogma tdemindyds en
decadbest nothing that suggessedseme jewellery, a

presence of a substantiaalppteraeraesdurteo be personal p
contents was proba

t
"Maybe we're |l ooking |nhuhnedrv%rondgolqlaarce, hardly t

Costell o suggested as t}ehyey q,lokd abee ahkopflng for.
l unch on the beach. " Maybe "t ma p |s ori -
ented differently than weThtlhslrtkS,n'dr they bai n trea
the scale is off.™" initial disappointment gi
. just a dec
Abbott was studying then{%aypoeang'anckV\Foo"&pas persona
ing it to the modern topogere‘pshlsc‘qull ahrtsthhere."
had brought along. "lt's possi maybe
the treasure was found yAebabrosttagWoantiyedsdrﬁ)eoarfegue, b
el se. Or maybe it never teéwe sdtiesd ojvre rtyh eo ff jarnsytt hi ng
pl ace. " proved that the map was a
‘Don't talk like that, " taqql tqlocafoag}edon{:nrthaldye;?ge
"We've only been | ooking for one
wasn't built in a day, almde Yyt rsepaeeshdr e hies metx tf dunmade e
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