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"That wild goose chase o—/ an eg
Wel come to the June 2026 edition of |our newsletter Bri
being typical®l yarBer iutnidsehr. wBaB/Q bank hol i days ‘where every-
one (except me) heads to the beaches. )
But for a brief moment we cam eonfj oy from he tw
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Frances Ann Rafferty

Frances Anne Raffefptnym(Vdumhse t16,1959, s he

1922April 18, 2004)kiwasHeanns hAawe ri-n al |l 156
ican actress, dancer, World War |1 Studios sitcom December
pi-mp girl &oddMgnrpell ow cast member Harr
Mayer contract pl age®ra WiIIiams s6@&r Med ein
Frances Anne Raffet?%fy sdeoosr%'r?n(’ff sitec
Sioux City, lowa, W h'¥ 3% %Lfbseque'r?t
Maxwel | Lewi s RaffsécFCE?/saan tDl'l-:‘E'Ett%lle of N

Frances (n®e Cox) Raffffenrtty.aSheamwad in a
the younger sisterteolfeiadiidmrmri @agreadms t hr
cator and Republicade@ol iAmen@nt Mam wer e
Rafferty, whose widrecevaasorrrRearcreys Mason. S
(nee Longman) RaffmMmanlyow in "Never Look B

At 1931, At the ag'v__ap'ogfo%(?njes’sh'nStalIment
moved with her fam %/ to Los Ange-

les. At a young aggfit ehehet udéteidr ement fr
dancing, and her phydecalfiandlri bppesrance

and dancing skillsthedcrtiomevodkarma TtHhe Str
Film industry. She was married to her
Rafferty attended MI s Brntyialntt tseiDraydi vor ¢
School and Bryant [Bichgmodpmhidre Tthe Des Mo
family lived in | owant rAdIt edi tm® vdinWe d oORaf f
California, she grpgdmated "Twm@djm UNndhn Hort
versity High SchooPrdans LoswAngtedreys .dat ed
Signed by MGM St udi®'st @eRatMeyiig Actress F
made her film debuttallrheciga42d|vorce t?day
[citation needed] Schrmea pae rpyequjnor. )

mi nor and secondargafrfoéretSy dingld aild -2004 i
hough she had a parditain the 1944

film Dragon Seed with Katharine

Hepburn and Walter

significant parts wiq

exclusively to "B"

the female | ead in

Eyes" (1945). For i n:

she starred with Hu({

the film noir Money

rected by Sam Newfi

role in a major fil

bott and Lou Costel]l

(1945) .

During World War 1|1
unt eeuppghnr | for YA
zine, a publication
the United States mif

In 1949, Rafferty wg.:
the anthol ogy seriej
Theater on ABC tele



Howard Christi e. Producer

Howard Christie (iSeptempgr df;ird812n 1970 at age
March 25, 1992) was an Apephgadi BWO-california.
ducer of films and television.
Some of his most notabl e
Christie was born in Orinda, California
and graduated from Oakl §hasseenkprpmgdies (Abbott
High School in 1929.[1] afgodttgnRdedoYECell o Meet
Berkeley, where he was pjgspjer on the
Cal Bears football team and an Al
American. He had plannefPPB8tti8B8Y fmeatello Go to
cine, but became intereappdttnahg!l Cywperdl o Meet
after playing a small pgayHel 016853935 anti
Communi st comedy movie called
Fighting Youth. Abbott and Costell o Meet
(1955)
After his initial exposure to Hollywood
and t hmakiingn i ndustry, A&Pbodd; and ostello Meet
developed a preference Aeti bhes&pwa dUAWhynAll Boa
side of the business. He bega as an .
sistant production mana&gﬁ W%HW%Wsane Monol it
then transitioned to asWestenhsdlrector,
and director. Ultimatel , e ecame
producer, a role which ﬁ R WFeS”th IBHIIet (19
retirement in 1970. Aftéousreyihg 8bhi hebho({1968)
c!ate.producer on the 1%4?EP8an8? Ppg_exten5|ve
bin film Lady on a Tr a hrlst 8ngyap - widel
duced Westerns and come he [ o- y T
. e gr TV western se
duced more than 40 fil ms |n8PBH ng
Against Al FIl ags, Awa
Ma and Pa Kettle movi e

Abbott and Costell o mo
Abbott and Costell o Me
Man (1951), Abbott and
Mars (1953), Abbott an
the Mummy (1955), and

tell o Meet the Keyston

In the | ate 1950s, as
production of western
Christie moved into te
came a vice president
oét el evision division.
for the production of
Westehemed TV series,
on Train for tileaent i2r8
-epi sodd 913i9féeble . was i n-
volved in the producti
TV westerns, including
Lar qdo®ia® 6arnd five epis
The Virginian.




Abbott and Costello I n Holl

head to the studio's chi ana
a role for Parker.
When they meet up with K toi
they just crashed their s a
mot h Studios gate.[ 3] Ka s t
the I ot, but they manage ack
group of extras. Once in i no
at the wardrobe depart me ge
dressed as a cop and Abe a
They use their newfound o r
Things do not work out w rcr
wanders onto a movie set Il oo
being filmed and a scene a n
be thrown off a high bal ron
can't give himself away en
the part of the mannequi
Later, Buzz and Abercrom hel
get the role by getting of

Abbott and Costello inpylodfywegdt dbssvad®4® fig T

Amer i casmnihdadle comedy phdthbgraph him hitting A ano

directed by S. Sylvan Bawongamdmsadarésndd. The of f

the comedy team of Abbpittcmrn@dntCiostAabéOcr ombi e oar

alongside Frances Raffiefngyhi Magdedbiys Meéaoed dr i s e

-Gol dwharyer , it was prowhyueged BnwdMParker is give in

tin A. Gosch. Mai se eventually discove rcr

A barber, Buzz Curtis,Shhlgl aalhicygedndrplrases h he

crombie, work for a HOM?&%%O%V%QWB%[Ith§ caug 1 re

are sent to the officeP®¢0Rgeh@Myys myhen the f ess

Royce to give him a hat!fe%enthy. aBufpeand Aber 0 me

shine. On the way therk! PRed9¢RhsihpoHelhkywood

mer -woa ker Cl aire Warregstwho i s

about to star as the |l ead in a new musical .

At the samestameGhegor eAbett as Buzz Kurtl

Mai se, whose fame is dwbudt@ggelBorayeAbercrom

and invites her to join h|m She .

declines, which angersF% nces Rafperty as Clai

Whil e at the agent's o??.cﬁa%W%% ndJ%%f Par ke tos

crombie witness LeMaisgdeamtPor mead a@®-Ruthie

clare to Royce that heDganngtowgwglwlgg Dean

Claire. Royce, who has Jjust seen a young

singer, Jeff Parker auWatnemn,Afdersohedai Ner ma

and offers the job to r ke Th us e

LeMaise to change his %?%d ha%l %8 58 Rfdsel Rag

does as well, giving LMMb¢sMahuskqo®Sb&b&ndlke

Buzz and Abercrombie quickly switch ca-

reers and become Parker's agents, and

p



Abbott and Costello In Hollywood

Carleton G. Young as Greggﬁynﬂgﬁapéethe producti
il is Mammoth Studios,
Donal d MacBride as Dennis$pkaywamavyeghb cast itself

Edgar Dearing as first sitfdiéscaeyn films

Marion Martin as Miss MilphgRe&nia is one of the
and Costello perform. Co

Arthur Space as Director s 5| asleep so Abbott g

William Phillips as Kavahéugﬁaéaﬁé§ﬁ§t&ﬁtPuéa§ny
Wm. "Bill' Phillips) ever, no one is around t
) ~when the needle reaches
The Lyttle SlsFers as S'gﬂﬁﬁ%igﬁ?rhﬁﬁkﬂ Adbkes hi
Ciro's (uncredited) to stay awake to turn it
Robert Emmett O' Connor adbdustfal bscepder the spel
(uncredited) goes to sleep himself. T
) . time with cotton in Abbo
Fil ming topk place from B%hl 19h5?r%5ghu%%@ein
1, 1945, with some retaktle.'sofn Ifrln?% "Z'T‘F\'éltys Enter
During production, AbbotWhaendtgostalksoe faeails, Co
turned to Universal Studifoomohmi Mlayodsd torthe-rec
takes on The Naughty Ninéhoeght1985when he falls
This is the | ast of thre?upg%sgﬁétLQFW§L{%;Paﬁgg
bott and Costell o made Qan to Metro ’
Gol dvwharyer whil e under contract to Uni -
versal; the other two feB8ostey WeowtReo Riftdhe N
(1942) and Lost in a Har&moft®e944Amongitchkei ngalske
Ma n . IP t his fiLm the two hig
y stars appear in thesch'@l?% tl%m?%gv?%hsori
such as Lucille Bal/l Rags ﬁ I ﬁ Prestan
' % ra?% B 9tle £ vercon
Foster, and Dean Stockwell and glrector ﬁo -

ert Z . Leonard.




Abbott and Costello In Hollywood

these interlud
talents are br
rest, well, ev
none. " [ 5] Vari
Costello pictu

umph, but the
to make audien
bott and Coste
tion; it shoul
Harrison's Rep
"should more t
spond easily t
ular brand of slapstick humour.

|

They're Hollywood big-shots now... with a phone to match!



Edvw iz nvilliB SeWbebidhdrs . Set Designer

Edwin Booth Willig (Janumardya n2eS ,-A19r8i%e3

vaemb_er 26, 1963) was aTnhA e|rc|tcuarne 919435>rian Gr a
tion picture set designe €and %d e o a%

Willis worked exCﬁ\,dIudswyvr‘eInyteartI oMretdecoratlon (Colou
-Mayer studios for his efhiousacnaske®h3eebDuring

his career as a set desannere9W|II|s wor ked on
over 600 separate productlon . The I nternet
Movie Database | ists hisNast7i7onfallli®edrveedti t s as

set decorator, '163 credAts oa|re'cn ieorn'/°§etdedce°croarat|
tor and 24 credits as art director.

Madame Bavdn
He was nominated for the ademy Awayrd

in his profession 32 tlnTehse Rend clk®rpudbien year s
receiving multiple nomi nTaoto' OWoungVY'gbl'lél V0 N

the Oscar on eight occasions. was born in
Decatur, Illlinois and dlEeXdeContlcherQ@SéUrl tien Hol | y-
wood, in 1963. "1l Cry-T®m®Drrow

Willis was romantically djignKkeepdy a9 93y5dnnge|ye
Guilaroff, who was known as the first single _
man to adopt children ifftAanfeirfiecat i(oxnyoSestonpdsecor at i
named Jon and Eugene). Appje Get -¥9HO Gun
Academy Awards The MerrylWs2aow

Interior decoration (Colou{ids3

Bl ossoms i-1n9t4ie Dust Young -BE5%3

The Yealro4i6ng The Story of195h8ee Loves
Interior decoration (Bl agk g&ad%QOthe)

Gas | +1goh4t4 Lust FoIr956 fe

Art direction/ Set decorpmtii oy ((G0tlioguf/)sSet Decor at i
Little -Women Les Gi195% 3

An Amer i ca-n9i5l Pari s Raintreel@680nty

Art direction/ Set decoration (Black & white)
The Bad and +1We& 2Beaut i f : >
Julius-Ca®3ar

Somebody Up Th-dO&6Li kes|
Academy Award nomination
I nterior decoration

The Great-1286gfeld
Romeo andladd i et

I nterior decoration (Bl a
When Ladi-4d94Meet
Random H-alrovde2s t




BittikhtConsshy Comedy

British Film and Radi o Comedy

Ot her radio stars wo

In the 1950s, British stodmosiesrnetietsuapo f o
few comics on the varietyp&&iHrad Ui tHotua smaasr ai i nt
their films. Norman Wi s&emneaét Whél samb, Si une
performer. Hi-wi tphlysmawrd Whatfield and Hattie [
appealed to mass audienoaestionjesuaoh®hleiagde Btr
tures as Trouble in Stofeagt®b5383ps OheaGbodi g B
Turn (1955) and Man of the Kamegt On seri es. eer
(1955). Although not Il ovéedgqbhp® &bk cksretaese wer
home, Ws sfiloimms became tlte olsisg dpes wheael Nl nguasgi sc
selling box office successeopboatkcardmeniene
bania. As a result, exefutimee praWuserses, stm
pushed Wisdom through aciafsoaed othreex West I a
teen fil wmseairn pertieon. Carry On finally die 992
Ot her stage comedians whao mhdesf xktmesdi tthe rta
not fare so well. SandysPawsl bff dsimatll mssee e a
ably in Cup Tie Honeymoon (1948). Frank being contracted for cre
Randl ebaeddliyt ed fi |l ms di d Moirmcrmmanbfea-& Wi se enj i cu
vour&, Al 6rand Life (1953 asppea&msisngvith The ce
tired in comparison to {(Hhe6Bgwaacadopghef River 966
comedies. The young MaxCBpgltaee®Hr whe made ira
teamed up with Hal MontylBéd)nofThen€rabustm nd
two awful &ml sl BLO4EdS8) TandPer Cent (1967); ur s
Skimpy in the Navy (1949pnyAnRdnpoock gamned for
my Trinder appeared in ®uobéapndr thydgo Man The
edy, You Lucky People (R2bB) {ilBO@mé&l). But t t h
through a fl awed | ens. ally adored all of s W
armchair one at hom
By the end of the 1950s, one particular
British comic stood out Tawe Bruhighetmbeves who
character. As part of tweuRAFféouersai nn f ter
ment wunit he had delighted Dudbpy Wobhehi M Or
di fferent comical persoBaset KHil96Mdpvandnt be Be
BBC radio was advanced bByed ¢$&PH67) made t he seh
recommendation in whichnheesonbubhced @&was as orm
producer that he would bédapethegtrtaltl yhegre me
medi um. Working on The B8obthsstadrtd an many Co
smal | role in the Ealingefogdissedbkaehkhtcom- It
edy The Ladykillersbutitwasnd unt i | theati ons of success. wev
end of the decade that PRebD&e f$¢Iim €ras ecame h an
into his own. I n 1959, Haer dlativedlt Al ianc er
BAFTA Best Actor Award ebsanamgdLaum the-To ce

rence OI iwviAdrl) Riiogrhtl JacMal e of the Year, 19

oY



Studios in the 1970s beganmh9 Btfemarsbabhhahegdo
audiences-offésmfspmntheir fapeuyiktepgiplemheut aughd
comdad Army, On The Buses,ij Bh&wv&t iTWd Sstorylines
House, Steptoe & Son and TpheePt§ktBEMRIV| ShPpWt ar
were among the most populafhjBYyt wBOoORBoffbhesare
television crossovers wouldpbherppaneHceeaphy!l as
BBC sketch show whose distinctive brand of com-
edy would become famous the world over. The

Monty H®ytFiloyning Circus team only made

four films, but their novel take on |life and his
cal subjects created one of the most exceptional
taldaddut movies of all time. When polls are
taken of the greatest comedies ever, Monty Py-
th&n Li fe Of Brian (1979) is always in the top

three.

Life of Brian also bought together businessman
Deni®r iOen and former Beatle George Harri -

son, who stepped in to produce when EMI pull ed
out a week before filming was due to commence,
and Handmade Films was created. Their contri -
bution to the British comedy film output of the
1980s and 90s was significant: Privates On Pa-
rade (1982) and Lock, Stock And Two Smoking

Barrels (1998) are just two of their gems.

The six members of

al | individually go
comedy film, from f
(1981), to beauti fu
sionary (1982) to si
Called Wanda (1988).
comedi ans have been

and directors in ov

movi es

Since the 1980s, the Brit
has become more than the
US cousin. It has its own
performers who consistent
cal, regional and cl ass i
l'i ke Bill Forsyth, Bruce
som andf bbge regul ars I ik
Mi ke Leigh and Guy Ritchi
interl opers |like Rowan At
Billy Connelly, Steve Coo
|l zzard, Simon Pegg and Tr
British film come®dyedrasi g

guality, acclaim and finan



Will I Hay

William Thomson Hayi. Dec

April 16 1949

The greatest asset to Bri t he

1930s was the rich talent ¢c hall

and Variety theatres Swe d a

try at starring on the si man -

aged only a film or two, on to

make successful series of . several

years. Amongst the |l atter wa s

certainly the finest, an one

whose work stands up bes ar s,

on stage, radio and a se comedy

fil ms, he mined a rich v omedy

from his creatddioovm of da stk

master . Everything about . 2 -

gogue suggested a fraying, blundering seediness:

the mortarboard crumpl ed a&rld ghdHoal rtcheem gkonvonc kkab o u t |, Hay

little tatty. A pair of chiotokerd tph el cien snpizr o riccheead of ad

perilously on the end of &n solnbsman,aldowdenrgseéhihme has ne

to peer shiftily at a wordedaerf oalelvewednt higriddudt.e fr om

Across his bald head t herschwacsl .a Tdmwsnelde ceosit-abl i shed i n

bover al most wvaliant in i&eshatahirleeced aogpetsi mifs m.gnor ance.

Coughing and sniffing hau@md idfy,hihss mosetweidn sopuitr ed comi c

garbled excuses and triedi demasv,aitnhitso wuoad Ind aliant er f or m t

control of his class. Barlkdyi sa fsdre phiash elneds to ff ihlims. Hay

students, and al ways wit hatstoemepts utpeerprogsi dbeitover t he cl

fire him, it was bluff allmine dfhfadr tcaartrd eidmpgiarmt | earning

through the day. brought down by a combi nati on
his own ignorance, the pranks
his children, and [the total (du

The idea had been many vyejanrcoher edreve | ofp memd ol d man. |As

before settling on its evrendguwlatl,, |1gd oMU swdwIran.descend

Born i -GwTeeckt dm 1888, Haey owmggsatlkewsy confused di scussion

building a career in conckkeddedaartd esd mintslas alléa £s

halls, when he was inspirsetdamdi mgs@ Smdilealy Eppempt s

tales of her | ife as a scthooddretacthtregm olte viidtelm hi s own

wor ked through various i ncfarkmdwloeidge .i nicd ucdd mtgr ast t o t

a drag act@as asdhaolcmani ¢ nsaojnogr ittiy- of comedilans at ¢t his

tl 8Bknd Doenore expanding Hayt acaually used [very few gag

sketitthe Fi fth For@ Tehte SatctMhehaehndard school room vaude

began to take on cl assi c witlaltel sa omh edifi htRlye bteibmadl e r

to eschew gags and monol ogaerse s iOMR UGHMI@IO nsn 1

stead on the interactionscomtnadi Tedcltdtonsagf ifquitchke r eac|t i

classroom. Obviously, to gwntadrnswertdiet e cqweddt inALs. Whi |

ter required a class to derive the maxi mum|com-

ic interplay. Setting his efforts apart from stand-

d

=

o O

D



Will I Hay

Hay did have some typitoalprovrodmlilsopoint of the v

howl ers in his act, thkeeonomededyamdeloesst, the r
from these than their adewvuanhdtyr actvieoary intelligent
into finely executed haaet berncomeecdy unl i ke his c
An astronomer who discover e
on Saturn, he was also a pc
A quick ChristmasaCdagkereer, and a pilot who gayv
joke could thus becomenteheofbasirsffiostaflying | es
10 minute routine of wonxdermrnf dlykLynttseplidridghepnere whi ¢
ling frustration and mhedptidomimomedy ias tune his
the class tried to di sher suibft | eoarsofofAhé s buf fc
was NMNoahi fe, or what (iwmag textirsa adeupitif and humani t
of electricity . It whavieedbeetnha ord@geme mbaa@ndlwocr
the spaces bhat veek D aton.
sniff here, a wonderfully timed pause

t heirtehat created belly | aughs.
For, althesuwghe etnhedaoyn gave t
pearance of constantly teet
Edgar Kennedy, himsel ffrandérirzemnef of his mini me
reaction conedgbpamnidn hay at | east streetwise. Pr
HEY! HEYdndiSeAd t he f olalnadwicrog:ruption, he could al
with a muttered quip or a s
hi mself. Unlike many fell ov
wel I& aitswell act, allwardingptayHeghascomplete foo
t hat fioasge,s was the dauigthdterga@ovde the character def
the Ph3arsa@md one of t heg skifdsi ms to endure. A gree¢
asks him to write it @0QODeMORONATINIBh 8ONdssh g ust f ot
wr i fiMosses was théodaughiterbe®ys writing horseracir

and then stops there, pwiat i, hiandbask jtugt about tc
the audience and his &rcmMoiol fghe& edinforid@&frorricvee,s .hel r
write and does nothingnanlalgeg¢et ® telke | i g- it away
gest laugh in the wholg amatcorNoewatli nggsll |l the cc
you, why? Would it betfhenmyprisfeshensai & | ecture ¢
il dampel |0 Pthawawlhd mejamcour t .
exactly the same as stopping there. But
the way Wi ll does it, the audience gets
to use its juBgwmewntthawdttolbat a | ittle while for
t hi @k siotdbgood the character to be devel org
ever 8 Hay st films transmit
to the screen cautiously,
I't takes a special talhenthtao egietwiltaugnasry music
with@oback to the audipeneei ngndptiaseri al qui ckl
skill at subtle reactifon mamgethy sca®dool master ac
with great effort. LikeaBusthgr véaattors for Briti
Hay applied&aprengbnesanutres were adaptations of r
his coedyything goes pUm@F&IlE "WAG|I SMRATE 34 6
mi croshepence said, asyHOSEVONERE TaéWEh i DAAWND Y
tinker obsessively with aklhhe won dwed el keep its
lines or timing of pakses. Blde hwas |m3C@ow seem r &
known to have timed al/|l his | aughs

wrong, resultantly flopping the act, just






Will I Hay

pared to tha&cKead eangraghy oday?), hlrytdagn (tHagi r ow
agreealeertldadinly easy to see what drew him to a
who are outwardly respectabl e but prdhHOSEo WERES e
THE D&Y¥%Sthe better of the two films, Hasyna Bloibrd]l

by (an incredibly young John Mills) | eads him as
because his mother knocked 10 years off her age
boy. He convihoacesothek&ua night out to the music
recreations of I ots of music hall acts, includin
and Little Tich. Hay plays his pardo i gobhatrgi cwerldl,e a
this kind no doubt helped build his screen actin

DANDY DI CK sees him in a similar role as a kind
mi xed up in it when his sister buys a race horse
steéplgai®, ai perfectly good early 30s stage adapt
the acidity and invention that come to highlight

After these fil ms, asndara egxuedd@\DasgpaoRAR ADBB@K al |
was finally ready to bring his school master to t
already established brand. BOYS WI LL BE&® BOIsolf € a
ars, but the wodNar kodag elf.iBc.t iMoirotuosn publ i c school
are criminally minded. Hay melded the styles tog
indeedBO¥YS i dwWl LL ®BE eBRe@Vé s he Hay t o uss oante loafs th.i
typical extended reaction scenes makingifigoow d out
gh is aoChiirmalmani?nt o an ext ended dtoevwb dHse abcetfuoarl el
s Bdme& eal so one beautiful &i shdalf fgeagee rtfreactt I syunm
g, something flies and hits him on the back of
th his catapult, daring a confrontation.

iStanddemands Hay. The boy does so, turning out
sniff, he pauses, then turns to a much smaller b

fiYou st analysspHay to the boy, who is very smal/l ir
fDod do idheagaiyms!, clouting the smal./l boy on the

Such material presents his character as reprehen
for him. Hay was a great admirer of W. C. Fields,
Both present essentially unlikeable characters b
ed view of ou® bwndfpopoblee.fé@lchympat dry, fouwc Haiy
al extent of his floundering. Yes, he behaves un
his own skin.

Fields was at his most effective against the bac

America. Hay worked in similarly parochial setti
stiff upper | ips provided a great foil for his s
t ween t hed tfwiol mse:n Wi |l | i am Be aubdidiEe ,OLWh d AdBiHr éOdNtEed
WAY ( 1wdBrdkled cl osel®OWS tWI LM BB nBBOY He two picture
| owed, as he was forming his approach to screen
ver Haradogmic phil osohywoprkes@ mwaofidcdhsefeew o one as d
as a dumb guy whoo.thinks he is smart

The suc®8@¥S WIfFLL @EaB@Ww$eed a continuation of hi
about wusing up his school material, Will sought

di sreput abHEIREwWYTdHE RleEn WALt hough a | es&senrudshédn pmn
duction, it contained some fine sequences noneth



Willliihy Hay

in another setting. I ndeed, the beautiful t
it was infinitely transferable to any posit
master of bluff, it seemed totally natural
see him bluff his way Tisrhtyocs teerry |auwtyhear,i tay cpo
master, fireman iamdp wriea&k dheawvgpeamtpon it . T
Gainsborough studios in the | ate 30s provid
the process produced the best British film

WI NDBAG THE SAILOR (love that title!) is th
his character to another setting. 1t also i
riott and Graham Moffatt, who were ftdhraessia
es of imomamketch to scueemMarMaottder pdfaymad
old codger whose incoherenxef wastiatei dnutty @
cally chubby Moffatt was the insolent youth
-di mensi onal .& Dsewspsd rtieo rHiatyy , Mof fatt and Marr
ting the better of him.

Cescripted by Hay and ag®li NDB&® encdtse dHalyy aBe a
barge captain who brags of hi s Wemagirma B3y enx
Val pairiso with a carégoor aombgElsers, |beaardbse d owihri
ed to address the |l ocal sea scouts in one o
the crooked Yeats, owner of a broken down o
wreck it, he seesGBHpwpwasothakpethectf atat if
Yeats publicly offers Hay the commamdeot ur
down and reveal himself as a fraud. Petrifi

|l aw Harbottle (Moore Marriott) and nephew
gram with news that he cannot sail. Albert
instead of bringing the telegram, stow away

Ha® ignorance soon becomes glaringly obviou
seasick. Believing he is bound for Norway,

cretly steering the ship to the South Seas
that the weather is becoming somewhat tropi
their navigation skills to work out where t
Al bert: We need to work out our | atitude an
Hay: Wel |l how do we do that?

Al bert: We need to find where the sun is.

Harbott&eea®Blhatplther e.
Hay: Ah, the®delw&2gdi viSoedtéy the sun up th
Al bert: How can we divide by the sun up the

Hay: Er, dweddrnelhadwnyo® ds fgobodéhnel wapbisewh
hal f passtmudl;t ilpelty by 1453102 xS o4 3*Oh.a't

Al bert 16,4800012.

Hay: Coid, weaweme a | ong way? Alright, gi mm
tape measure 3 times around t hiee gd mdwet) 3weil |
from Biré&égingham

M p




This wonderful scene repr@seohsolt heomoimagind mwhrewys
contexts. From now on there would be no turning
Ultimately, Hay gets wise to the wrecking scheme

crew hold a mutiG@yeqgbaddphdws ON THERBOUBNTYi f f on
t o@@ HE NAVI GASTORay, Moffatt and Marriott find thi
bal isle. With the aid of theiifVori-cdioxt ey, mawhagaé
to survive, and malkd fitti nbga cskh itpo tahned sstaiilll back h

The nex@O0O0D IMORNI NGdBON S ave a part for Moore Mar
Graham Moffatt as céhicelfagpy ankshterr éatnurHameged t o t he
saw the addition of the final ®abéestofilme: tsame
team Val Guest, Marriott Edgar and J. O.C. Orton.
again at the mercy of his boys, as well as a pon
order to save his job, the -shcohyoso lasr eF rreenqcuhi reexda nmion
resting on their results. After accidentally con
persuade -wiihlel ende aTkwi st to | et them cheat, | eading
and the boys contrive to cheat, simultaneously n
very young Charles Hawtrey). Coming out on top,
where they get mixed up with the theft of the Mo
this film ski@medkcevdre,ntbuwtl i tt he way through, cc¢
schoolroom scenes. As well as thiwhabtove a@aeunnbi bne
ity2or out i ne, and the whole thing zips and zings wi

Even better was the next film, wibH!lc hMR aRvONRATsER r et
destined to become the mos® ffarddidsy rae md mbseried voft
on@dopOo®ed Il m Ilists. It was simply one of those gl c
get her. Hay, Moffatt and Marriott are together a
Arnol d @Ripdlleledey GHOST 6G&At &&i ns mystery and suspens:e
dy, and the screenplay by Guest, Edgar, Orton an
dose of nostalgia courtesy avfarstEem@grmitsrhaicrouu na md sti
shooting, and you have an eternally wonder ful fi

Ha® officious, bluffing bumbler has an ideal rol
has tapped &t cwhmeésgifome 40 years without a clue
the r&@i maanwging director, is appalled to find hi
Hubby pulls rank to get him a better position. T
gleskelly in Northern Ireland, a remote station
ous incumbents have gone mad or died!

Arriving at Buggleskelly in toreyeend iJade ,r aa np h aHmuaty
who haunts the railway |ine that killed him. Bru
he arrives at the tatty stati(ofextto &ar geognedo nt hpaomr -e
ters Al bert and Harbottle. They are | ess than ke
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done, Hay forces them on a mis
ting engine Gladstone. Notici
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d in the windmil!/| b u

y couple up to the st
matic scene of the gu
line. A message in a

ratul ations are offer
s. The trio doff thei

t capturd@H!t hMR hRIGRTUE R
s a gag, there are so

ance of simply terrif

only to have his amb
ce. So, we get some f
oriously to a new con
he guard can make hi s
by Al bert and Harbot
to explain to a cust

mat hemati cal cal cul a
on the train timetab
ess is due any minute

mmer ti me wil |l begin.
oec kt ex pmew st iome t htil Ise
re we hurrying for?
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ALBERT: How do ywe gnatket wathaoer s?

PORTER: Well, if we put the® cémwoclasuibaltanoa rhiotular ast?,i
ALBERT: Nah, you put the c¢clocks forward and the
PORTER: Well, what do we get then?

ALBERT: You got the express coming any minute.

PORTER: What you talkin®g kbhaobet?hawsten,i{fba toa
HARBOTTIBE:summerti me.

PORTER: Summert i rde!poTthtey .olSdunfinoeorlt i me &r | & el a&tid!i |
ALBERT: Yes, but you put the c¢clocks forward.
PORTER: But if the cloc&sagoehhdwagonet hen the tr
HARBOTTLE: No, no, you put the clocks back.

PORTER: Of course you do. You |l engthen the day b
the beginning

HARBOTTLE: No, you take an hour off the beginnin
PORTER:& TWwianterti me.

ALBERT: No, wintertime, you put it back!

PORTER: W&l Wwhathat sai d!

After some more confusion, Por&@erights Hées3khows
talking aboutd Hdédehemrai nowoanother two hours. Of
has said this, a whistle is heard, along comes a
Wi &l summation of the sitwuation?

AirTh&t your fault. | said we should have put the c
®H MR PORTERdIdI es a perfect | ine bvwarwerenr alosBn gl
and old railways, and a more modern irreverence
fully idiot savant |l ogic to it, reminiscent of t
more bite than the average British comedy of the
films showkclaséeeagadhehey were fondly called by Va
Carried along to the other films wer e ifhier sedgdri-n
vice, police force, colonial rul e, prison servic
advantage of their ignorance, too. More specific

antiquated prop dfant loé¢dGkaesamene oiilaenndt itghuee nfaitrhee
ical calculation sequences were always worked into theplot. There8 no denyi ng t hat

Mo f f-Martri ot f il ms wrearkel nfgo.r niluolwee vfeirl,mt he tal ents ¢
and the variations so rich, that they remained a
CONVIXIBhe f ol IOHW MRp PtOR,TossR t o the challenge and
good. This time, Hay was again a school master, d
prison through a clerical error. After initially
cell with ancient convict Jerry the Mole (Marrio
When the mistake is finally sorted out, he is in
seeing his new salary, he decides not to me?ntion
Applying his&sbbdbaVvVmast emanagement techniques, H



Willliihy Hay

ing all over him, forming their own committ ba
in sun |l ounger & dlalkeddy.ngl tf ododeashre villaino ger
friend to take advantage of his weakness to rge
the prison trust. Hay, the other convicts a war
track Schlesinger back to his Limehouse | ai sne
forged chequé&® bOeapasin bay. All&endshhiappeéesy

hailed as a giant |l eap in prison reform.

Perhaps the mos& f®ialtms,j c@ONYFCHa%99 points t of t
that the films have endured so well: they che
tutions at a time when many dofafuedhotrheiar i a tly
chimes very well with our cynical modern ex n w
ures constantly disgrace themselves and bl u gh.
the school master inhabi edcdhuaatmainrally cd o meat fl
dering one, full of endless paper trails an nce
Dr T&wi shcompetence and obfuscation, surely! t w
and co existing in many settings in the cur not
the world of politics, or as the disreputab of

neatly &ES&t MIi NHoSF ERHER 6T ®D si tcoms that sur hei
influence.

®@LD BONES OF onthE nRlaMEhRRd t he satirical vibe p t
movement 8dascHapyl master went®itvad |dcleddTitnadels niafir

film that can only be seen at a disadvantag co
unfortunate racial moments. Howenwckuci ng mum t ha
arise mor & efr iowmoest hfeo ot aigrec o H@aegt ence and utt il
@i vibihsei mgapi aesing to hire a bicycle to cy 500
gl e; combining his mortar board and gown wi I s
system to a tribe who are much B®amaeta&ct o dlaln amb
damning satirical indic&mbopel efsthejBngbis gue
@i vi binsdiilgenous people. Moffatt and Marri ot f o
steamboat Zaire, a vari at i® natotne nid tasd sttoo nceo, | Hay
The® eal so this wonderful exchange, as Hay p S 0\
system:

Mof fatd& : e®on very much, do you?

Hay: @ want any i mpudence & rnoont hyionug tAon ydwoa yw i

eaéimh&t what | decl are.

Perhaps the ideald Isihnief ttyo cshuam awcp eHay

I f pa®WiDBD BOEMBEONVIXTIOWed a debfs tboadvemeé ureiso

gl eskelly, ASK A POLI CEMAN pillages it outr ge

lice, villainous gun runners to smugglers, f a
man, and the speeding trai®s fyioual d ifcdri ta ohu nd

relative, OH MR PORTER is magically transfo ASK
sially, it might actually be the funnier fi f g
Despite the qualitya@ofhetlipe bfuitl mse,elHayhado ulh na
getting a bit much. He had already proteste on
ri oltote8HE Y! HEYAThWwaSA!t hi s was a f | @&p sihsorltecsosm Ha

M ¢
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than its rather desperate attempts to make him a
becomes an accidental transatlantic stowaway and
dy) and the kidnapping of a young heir, he is tr
clearly the invention of people who have never v
&CARFAKB&Y and Kennedy worked well together thoug
have been to incorporate ®BhasAmdriidammel| @mea hta pisn
nedy as a dumb tourist, or th&. yaAsthhOX'heBY'!lasUSA!p
curio, but lacking in the individuality and char
Gainsborough pictures were understandably | oathe

Hay was adamant that he wanted to try new things
WHER& THAT &IThRET ast of t hehef itlhmse,ef eibdeiaortusngs t he

another decrepit station; this time a fire stati
OWHER& THAT d&alsLM?2 copies were known to survive
in the 1970s. I nterviewed on the set of the filn
fil ms:

iFi remen t hids weted&Wdeem t hrough all the unifor ms
hard to r enfeembpal iicce meen o roWdERENeTnH AoTr GBwohBaRE?!j ust i f
Ha® feelings somewhat, having a feeling of overf
gual iIARYK oA POL BaOBEMAIN MR POIRtTTERoes, however, al so
their very best scenes. Most c &l eibnrcaotnepde toefntalef fi

erect aBfpokemanPerhaps thienfmoséndMad xs Bquehee st he
actually based on a sequenaleA B ol EtoBeD YXa3a2le ¢cH weldb e

by silent comedi a®@ Wal seonFbadesuHpgsses the ear
of escalating calamity. Realising the pole is th
street to turn it around, jamming up traffic; th
the helpful suggestions of schoolboy Charles Haw
acters, is a brilliantly built sequence.

Despite the excellence of the materi®all,i kiitn gwa sa ng
mind was made up. He moved over to Ealing Studio
team of scriptwriters behind. The one constant w

first Eal i&ng iflimsm.f ofta yExad d tnlgy dloammve a poor reput at
ifhe never made aibad fhewm,,amne sachainly consider

magni ficent Gainsborough work. This is true, but
woul d have been career highlights for many perfo
While the |l oss of Marriot and Moffatt is certain
ot her excellent fé&i decishowi g9 what kay hout t hen
desire to mine fresh veins of comedy. He clearly
own comedy, and his first Ealing film provides t
Hul bert aaldecsnahrar| @ EH&WOISdy OF S&f MARCHAEE Hay |
the staff ®fb&ar Mi cppaet¢hool, which for the durat
a castle on the Isle of Skye. The castle is alle
telling all and sundry how the phantom pipes wil
FrasdxA@B nARMYs inspired by this film). Hay soon
cious Hawtrey and his classmates, and al so has a

has worked with him in the &paisntc oanmpde treenl cies.h eHso wenv
headmaster and Humphries are soon f®uogd deali mnd
the dubious aid of Hulbert and Hawtrey,phaontcdmar
pi Ppmpgstery once and for all!
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THE GHOST OF S®&bc dMr CRHAELY contains enoagh cl el e

apocryphal |l egend © |l a the phiabnutto nprneislelnetrs, om
ent, and very funny, version of his eternal ing
starting his Ealing work in fine style.

The next coupieqoaftei mmsctdi dp to this high THE
OF WHI TEHALL has | ots of positives; for one | s
Hay as the only student for his awful <corre col
Ha® incompetence and refuses to pay; Hay tr own
he is accidentally confused with a visitin ad
American trade. Put |ive on to the radio, wo
i mports and exports. The real professor is ook
a rat; he and Hay set out to prove that the i s
gui ses, they discover he is actually an i mp tra
out to sabotage a government trade deal vit war
scenes, but inspiration flags in the second he
ness more in the George Formby 1line

I have a personal theory that the more Nazi pu
ny it beodds Mm&EHEHGEQPOSE STELScOUTai nly e®i chen ;
candidate for his weakest film. Originally s a
be a feature |l ength comedy; both patrio6is ng
the double of a German agent, and when the Vi c
chuted into Germany to infiltrate a school ng
whol e, but this film does have some gloriou a
from the print on DVD) dealing with the int f p
and best of all, a scene where Hay ntgreircekds st |l as
(and not &Chveerrcshiolnl! ) to a portrait of Hitler g hl
bet ween, though. Hurting the film mdsbaokia | ou
of orders could push his comedy to be a Ilit ril
line. Top it all off with a | oud, cramp&d r opl
OHE FLYI NGOBBEUC&H&Sugot a film far |l ess 1|ike nal
he had previously made.

Whil e the need for comics to engage in prop boo
derstandabd emake Hoeshhe &b ecshtarcaocmeedry .waka ymo o}
fighting small battles over insolence in th m,
or small time crooks, than agains® s$hegnimfight hol
that his-kmgrerbpopag@&OddOs BOwmEEESe he i ncompet

how not to put out a fire bomb, comes off , a
best Ealing film specifically eschews menti i me
MY LEARNED FRIEND (1943) begins with a pro e i
i 4 ONDON RENARILt sees the return of dithering | be
hopeless trainee barrister who is given one ce
Fitch has been held on a charge of writing t o
al |l Babbington has to do is have him convic i s
and shifty than ever, his character has a n nfi
sly excuse to explain away each begging | et ing
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FI TCH: I take it the first letter is dismissed,

JUDGE: It is. 2Réaving a mere

BABBI NGTWeNdam, | haveémo husband

FI TCH: Wel |l , Gle sguopipnogs et oy oaur gue wi th that?

BABBI NGT@M:d every spare penny | ha@a&n gye®s laeananyt
tell the court that you have three little tots?

FI TCH: | can. Every night in The Goat & Compasse
ship?

BABBI NGTON: Wel I , flh cawn aabn® uotr pthhains ?

FI TCH: Well, so | am.

BABBI NGTON: Butpooui kklayw call yourself an orphan

FI TCH: Wh& peobplkt my age who are more |ikely to

BABBI NGTON:d 88uhotyooaften &alolndd drhpharesg.y lytoung wk
phaned o0 often

FI TCH: Er, say again?

Fitch proceeds to defeat Babbington on every cou

each other | ater in a bar, and Fitch offers his
risit@enrtil | got accused of some nonsense &Gbbat t
bothered to argue the ¢ &966,ensd nlg jau scta schi schoaw, r ed |
Babbington to team up. They have their first cas
mer c¢l i e®t apfp erRirtsch Menacingly, he tells them of
his trial, cul minaétifinbgt twli ¢ hd Fama$ dfi msetd fiobut i on
soon becomes c¢lear that he means it, and the hap
victims, b) persuade the police of their unlikel
will stay at the bottom of his I|ist! The rest of
cat and mouse, that takes our her oesentdo da vvea rbiaert
home for mental patients, onstage at a pantomi me

Ben as Grimshaw tries to bump off the whole Hous

MY LEARNED FRIEND is simply a tour de force. Hay
script is packed with gapgacadd Whicl eéehhe wad i $g
film, its impact is noticeable in the c@&sual att
MONSI EUR VE®DOUX&! owg KI ND HEART®.& CORONETS

Di fferent in&dtonbaderofal  msHawmyY LEARNED FRI END cou

profitable new direction, but it was to be his |
and, though he was to have successful surgery, h
duced his activities to a few radio appearances.
ducing or(licroeucltdi nsgit i n @& Aclsairri ewi toH my rotkiesk Ipu
and he passed away on Easter Monday, 1949, aged
intelligent man had played an incompetent teache
the scholastic retirement age.

Yet, the antics of Hay as Dr Benjamin Twist, Wil
The films, though taken for granted somewhat, en

produced in England during & heom@®ByY swandt @ aird fyl U
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ncoclks, ADdandy and many ot her beloved creati

Ha
tion, gerrymandering, incompetence and red
to present his own skewed, comic take on it
to be cherished.




Shaw House & Donnington Castle

https:// www. west ber ksthauseéerheritage.org/ shaw

Shaw House is an Elizabethan mansion in Shaw nea
Grade | | isted and its park and gardens are Grad
ricell ath architecture.

The manor house of Shaw, Shaw House was built by
man, and completed in 1581. 1t is famous for 1its
ing the Second Battle of Newbury. However recent
being at the centre of the fighting, the King ne
bly Elizabeth I . In the 1720s, it was acquired b
dos. Although it was not the principal residence

time in the area and the second Duke bought a wi

After the first Duke's death in 1744 the dowager
1750. Heon sgelpd the property soon afterwards to
home of the historian James Pettit Andrews. For

The house is currently owned and managed by West
public attraction.

Foll owing a major restoration Shaw House opened

venue and home to West Berkshire's register offi
awarded more than A4 million from the Heritage L
also contributed to the project.

Class dismissed!

Donnington Castle is a ruined medieval <castle, s
north of the town of Newbury in the English coun
Abberbury the Elder in 1386 and was bought by Th
der royal control during the Tudor period. Durin
by the royalist Sir JoimmnBdysiege; waf herodosdeamgatl
rendered, Parliament voted to demolish Donningto
The site is a scheduled monument wunder the care

The manor of Donnington had been owned by the Ab
tle was built by its original owner, Sir Richard
Richard I1 in 1386. The surviving castle gatehou
sold to Thomas Chaucer, son of the poet Geoffrey
who | ater became Duchess of Suffolk. The Duke of
his occasional residence, and considerably enl ar

This family | ater fell out with the Tudor monarc
1514 it was given to Charles Brandon, 1st Duke o
stayed at the Donnington Castle in 1516, by the
in 1535 the structure was in a state of decay.
visited Donnington Castle, in 1539, 1552, and 1

K
5
In 1590 Elizabeth | granted keepership to EIlizab
hold such a title in England. In 1600, Elizabeth
Charles Howard, 1st Earl of Nottingham. Howard t
di sputed his rights. By the time the English Civ
the Parliamentarian John Packer family but after
King, Charl es 1, and held by Sir John Boys. They
earthworks in a star shape to provide gun empl ac
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in October 1644 and the garrison held out f hs.
Boys surrendered the castle in April 1646 a owe
In 1646 Parliament voted to demolish the ca t h
though #fcreemtlttyh eart hworks can stil/l be see | e

Il ish Heritage and is a scheduled ancient mo ber
The castle stayed in the Packer family unti 18t
married Mary Winchcombe, and the property p he

1833 to 1881 the manor and castle was owned omb
Donnington Castle was originally built in a ect
cade projected outwards irregularly. 't was by

at each of the four corners. Roughly halfw e t
were two square towers. The courtyard encl o cu
contained a hall, kitchens, and accommodat.i sts
of the curtain walls, the courtyard measur e (20
m) east to west

During the &ihvaiple dWadre fsethnacres wer e built arou | e
empl acements. Only the gatehouse, crested b nt s
tion in 1646; standing three storeys high, s 1
internally. Modern walls standing 0.5 metre in)
the demoli shed-sbapedeeaThbwsest ts added durin I W
visible, surviving to a height of 1.7 m (5

Donnington Castle's close association with h m
struction under a |Iicence granted by Richar e A
tle changed hands several times, it eventua t h
consequently, many notable figures closely t he
nington.

Among the most prominent residents of Donni Si
der, the original owner of the castle and t

Duchess of Suffolk,; W lliam de | a Pole, 1st uf f
Suffolk and 1st Viscount Lisle; King Henry Ed
abeth Cooke, Lady Russell; Charles Howard, 1st Earl of Nottingham; John Packer, Parlia -

ment arian, and secretary to George Villiers Buc
alist Governor of Donnington Castle; and Ro r,

Il i ament .

Donnington Castle appears in the "Little Gi pi s
on 2 December 1966.

The castle appeared in the Children's Film fe
starring Patrick Troughton.

The #twiwered gatehouse is depicted on the ¢ Te
al bum The Best of Tenpole Tudor: Swords of Me
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TECHNLEAL
//:: SUupporRT

"What? You've already tried turning it off and on
again?... Well hey, we have vacancies here in
tech support if you're interested."







